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JE TO KOMUNITA, KTO

CHARAKTERIZ OJEM
L,STIERANIE HRANIC“ MEDZI KRAJINAMI,
ZANRAMI, PROFESIAMI.

SUCASNY TANEC NA SLOVENSKU

Eva GajdosSova

Pri patrani po nasej tane¢nej minulosti a jej osobnostiach nas stopy
zavedu az do roku 1879. V tomto roku sa v Bratislave (vtedajSom Pres-
porku) narodil jeden z najvyznamnejsich svetovych reformatorov tanca
Rudolf Laban. V tomto meste stravil detstvo a mladost’, no svoju slavnu
tanecnu kariéru rozvijal za hranicami Slovenska. V rodisku teda nezane-
chal nasledovnikov, ktori by sa v medzivojnovom obdobi (ako tomu bolo
v Cechach) napojili na prud novodobého eurdpskeho tanca reprezen-
tovany menami Jaques Dalcroze, Kurt Jooss, Rosalia Chladek atd'. La-
banov odkaz sme zacali napliiat’ aZ ovel'a neskor.

Sucasny tanec na Slovensku ma za sebou Stvrt'storocie. Je to kratka,
no mimoriadne intenzivna histéria s pozoruhodnymi vysledkami. Naj-
hmatatel'nejSim dékazom su nasi tanecnici, ktori pdsobia v prestiznych
svetovych skupinach a spolupracuju s osobnost’ami, akymi su Wim Van-
dekeybus, Anne-Teresa de Keersmaeker, Akram Khan, Rui Horta a dalsi.
Zaciatky sucasného tanca su u nas uzko spaté s rokom 1989 a so zme-
nami, ktorymi prechadzala nasa spoloc¢nost’. Po otvoreni hranic doslo
k obrovskému rozmachu sucasného tanca, ktory v tom ¢ase najma v ume-
leckych vel'mociach ako Francuzsko, Belgicko, Nemecko a Vel'ka Bri-
tania posunul tane¢né umenie do popredia zaujmu. Priliv tanec¢nikov,
pedagogov, choreografov a tanecnych skupin zo zahranicia v devatde-
siatych rokoch bol pre domacich tvorcov silnou motivaciou a hybnou
silou smerujucou k vzniku novych zoskupeni, festivalov a institucii.
Tento intenzivny a zrychleny rozvoj tanecného potencialu pre sucasny
tanec bolo mozné zaznamenat’ uz od sedemdesiatych rokov najma
vd’aka amatérskym suborom moderného tanca, z ktorych dodnes p6-
sobi Ta-necné divadlo Bralen.

V snahe dobehnut’ Styridsat’ rokov za Zeleznou oponou vznikli v prie-
behu niekol'kych rokov organizacie a telesa, ktoré zohrali pri profesio-
nalizacii su¢asného tanca na Slovensku rozhodujucu ulohu. Skupina
a dato uviedla v roku 1990 na javisku prvu profesionalnu produkciu
sucasného tanca. V roku 1996 vznikla Asociacia sucasného tanca ako
profesionalne zoskupenie tanecnikov, choreografov, pedagoégov a kri-
tikov — platforma pre tvorbu a prezentaciu projektov domacich i za-
hrani¢nych skupin su€asného tanca. V ramci nej sa organizovali work-
shopy, festivaly, site specific projekty. V rovhakom ¢ase vznikoli prvy
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odborny tanec¢ny ¢asopis Tanec. Prvym priestorom na prezentaciu nového
tanca bol Ateliér pohybu Dvorana na Vysokej Skole muzickych umeni v Bra-
tislave. V spolo¢nych projektoch sa stretavali Studenti vSetkych fakult
VSMU - taneénici, herci, hudobnici. ZaloZenie nového odboru pedagogika
moderného a st¢asného tanca na VSMU malo kl'G¢ovy podiel na profesio-
nalizacii sucasného tanca a jeho zrovnopravneni s inymi umeleckymi druhmi.
V tomto obdobi vznikla tanec¢na spolocnost’ Artyci. V roku 1997 zacali su-
¢asne pdsobit’ dve nové profesionalne telesa sicasného tanca: sikromné
Bratislavské divadlo tanca (BDT) a §tatne Studio tanca v Banskej Bystrici.
Prave Banska Bystrica sa stala d'alSim centrom sucasného tanca na Slo-
vensku, a to aj vd’aka novému odboru Konzervatéria Jana Levoslava Bellu
v Banskej Bystrici zameranému na sucasny tanec. Potrebu zadefinovat’ svoju
tvorbu v rdmci formujlcej sa tanecnej scény prejavili aj d’alSi nezavisli tvor-
covia a vznikli d'alSie zoskupenia: AS Project, Tangere Dance Company,
DuWadance, Tanecné divadlo Alternativ, Dajv a d'alSie.

Neoddelitel'nou suc¢ast’ou tanec¢ného diania boli od konca devat'desiatych
rokov site specific projekty inSpirované jedine¢nost’ou, funkénost'ou a origi-
nalitou nedivadelného priestoru. Jednym z prvych umeleckych zoskupeni, kto-
ré zacali inscenovat’ predstavenia v nedivadelnych priestoroch, bola formacia
Hubris, neskdr premenovana na Debris (2004), ktora sa hlasila k fyzickému
divadlu. Miestom zastreSujucim v su¢asnosti tvorbu site specific projektov
je Stanica Zilina-Zarie¢ie, ktora je od roku 2003 d’al$im centrom sti¢asného
tanca na Slovensku.

K vrcholnym podujatiam na slovenskej tane¢nej scéne patria festivaly. Ten
najstarsi a najvacsi — medzinarodny festival Bratislava v pohybe — vznikol
v roku 1997 s cielom ponukat’ inSpirativne produkcie najma zahrani¢nych
tvorcov sucasného tanca v Spickovej kvalite. V priebehu dvadsiatich ro¢nikov
sa divakom predstavilo mnozstvo tanecnych skupin a sélistov z Ameriky,
Kanady a z patnastich krajin Eurépy, vratane Slovenska. Sucast’ou festivalu
su dodnes workshopy so zahrani¢nymi pedagégmi, prednasky, seminare
a konferencie.

Festival Styri (+1) dni tanca pre vas, organizovany Divadlom Studio tanca
v Banskej Bystrici, ponuka od roku 2003 vyber z pdvodnej tvorby v si¢asnom
tanci v slovenskej produkcii a koprodukcii. Za desat’ rokov svojej existencie
patri medzi hlavné podujatia v banskobystrickom regiéne, ako aj na celo-
slovenskej scéne sucasného tanca. Hlavnou ideou festivalu zostava vytvo-
renie priestoru na konfrontaciu a komunikaciu umeleckej scény a publika
v oblasti suc¢asného tanca.

Medzinarodny festival si¢asného tanca a pohybového divadla Nu Dance
Fest vznikol v roku 2006 na p6de Asociacie su¢asného tanca ako moznost’

poskytnut’ v centre diania si¢asného tanca na Slovensku vacsi priestor
povodnym slovenskym dielam. Neskér sa dramaturgia rozsirila aj o zahra-
ni¢né produkcie, hlavhym zamerom vSak ostava prezentovat’ nové, nekon-
vencné diela €o najsSirSej verejnosti.

Festival Hybaj ho! vznikol v roku 2007 ako moZnost’ prezentacie sloven-
ského sucasného tanca v Prahe, od roku 2008 sa kona ako prehliadka Ces-
kého suc¢asného tanca v ré6znych mestach na Slovensku. Organizatorom je
Ceské obcianske zdruzenie AltArt.

Kym v prvom desat’roCi sa formovali predovSetkym nové zoskupenia, zbie-
rali sa skusenosti z workshopov a zurocovali sa v pévodnych projektoch,
v druhom desat’roci sa do popredia dostavala akutna potreba disponovat’
vlastnym priestorom, sidlom, ktoré by poskytlo profesionalne podmienky
na vznik a prezentaciu diel. Projekt Tanec v Aréne s ambiciou vybudovat’
skutoc¢né centrum pre tanec, pohybové divadlo a pantomimu na eurépske;j
urovni vznikol z inciativy Asociacie su¢asného tanca a mima Milana Sladka.
Po jeho odchode projekt v bratislavskej Aréne skoncil a s nim aj Sanca uva-
dzat’ sucasny tanec v divadelnej budove. Na niekol'ko d’'alSich rokov sa je-
dinou scénou pre stcasny tanec stal priestor A4 — nulty priestor (neskér
Centrum kultury A4) v Bratislave, ktory vsak neumoziioval uvadzat’ technic-
ky narocnejSie produkcie.

Od roku 2007 sa sidlom jedinej stalej tane¢nej scény v Bratislave stal
objekt byvalého bitunku na Mileti¢ovej ulici v Bratislave prebudovany na
profesionalne Divadlo a Tanec¢nu skolu elledanse. Tvorba Divadla elledanse
prepajala najréznejsSie umelecké Zanre a Styly. Sucast’ou priestoru bola ta-
necna Skola zamerana na sucasny tanec, ktora zaroven otvarala dvere
vSetkym so zaujmom o pohyb, kreativitu a umenie.

Divadlo skoncilo svoju ¢innost’ v roku 2015, Skola existuje dodnes.

Priestor, ktory vznikol v roku 2003 prerobenim nefunkénej malej zelezni¢nej
stanice naokraji Ziliny, Stanica Zilina-Zariecie, je ojedinelym projektom v ram-
ci Slovenska, centrom, kde sucasny tanec koexistuje s inymi druhmi sucas-
néhoumenia. Vedie ho obcCianske zdruZenie Truc sphérique, ktoré vzniklo ako
platforma na realizaciu projektov v oblasti umenia v spojeni so socialnymi
aktivitami, arteterapiou a vzdelavanim. V priestore ateliéru Stanice Zilina-
-ZariecCie sa za posledné tri roky v ramci festivalu Kiosk prezentovalo mnoz-
stvo tanecnikov, performerov, muzikantov a vytvarnikov.

K novym miestam pre tanec v Bratislave patri Studio Novy priestor v ramci
Medzinarodného centra pre vzdelavanie, vyskum a tvorbu su¢asného tanca
a fyzického divadla. Viziou Nového priestoru je vytvorit’ miesto na streta-
vanie, v ktorom umelci mézu nachadzat’ inSpiraciu a nové skdsenosti pre
svoju profesionalnu pracu.



Priestorom, ktory je z hl'adiska technického vybavenia a rozmerov najopti-
malnejim pre tane¢né sidlo, disponuje v st¢asnosti Divadlo Studio tanca
v Banskej Bystrici. Je to multifunkény priestor s dérazom na tvorbu a uva-
dzanie projektov st¢asného tanca. Novu stalu scénu Stidia tanca tvoria
tri objekty, ktoré vznikli rekonStrukciou byvalého stavebného ucilist'a — di-
vadelna sala, prevadzkova budova a priestor, kde bude v blizkej buducnosti
divadelna kaviareri. Svojim technickym zazemim je tento priestor na Sloven-
sku jedine€ny a mozno ho porovnat’ so Spickovymi divadlami podobného
typu v zahranidi.

Pocas dvadsiatich piatich rokov sa nepodarilo vybudovat’ v Bratislave —
centre tane¢ného diania — tanecné sidlo s eurépskymi parametrami, na-
priek tomu toto obdobie prinieslo desiatky produkcii, stovky predstaveni,
tisicky divakov.

Katalog Stcasny tanec (Made in Slovakia) predstavuje tridsat’ osobnosti,
ktoré za pomerne kratky ¢as zanechali v slovenskom tanci vyraznu stopu.
Hoci takmer polovica z nich Zije a p6sobi v zahranici, vracaju sa na Sloven-
sko ako tvorcovia a pedagogovia a udrziavaju kontakt s domacim dianim.
Je to komunita, ktord najva¢smi charakterizuje pojem ,stieranie hranic”
medzi krajinami, Zzanrami, profesiami. Hranica medzi tancom a fyzickym
divadlom, performerom a tvorcom, choreografom a rezisérom, divadlom
a nedivadelnym priestorom je ¢oraz menej podstatna. Prelinanie réznych
svetov znamena vzajomné obohacovanie, univerzalnost’ z pohladu pro-
fesii sa stava nevyhnutnost’ou.

Pri patrani, v ¢om tkvie tajomstvo Uspechu naSich tanec¢nikov v zahranici,
sa z viacerych profilov vynara zaujimava ¢rta — spojenie so slovenskym
ludovym tancom. V bohatej spleti kultur Eurdpy sa viaceri presadili vd'aka
navratu k vlastnym korefiom. Poznanie minulosti, odvaha byt autenticky
a schopnost’ posuvat’ sa ustavi¢ne k novym formam, to je ich navod na
jedinecnost’, ktora sa vtomto zanri najvacsmi ceni.
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ITIS ACOMMUNITY THAT IS BEST
DESCRIBED BY THE TERM “BLURRED
LINES” BETWEEN THE COUNTRIES,
GENRES AND PROFESSIONS.




CONTEMPORARY DANCE IN SLOVAKIA

Eva GajdoSova

Reflecting back on Slovak dance history and its personalities, the road leads
us back to 1879. That was the year when one of the most important dance
reformers in the world, Rudolf Laban, was born in Bratislava (Pressburg at the
time). He spent his childhood and youth in this city, but he developed his famous
dance career abroad. Therefore he did not leave behind any followers in his
hometown who could have joined the new European dance stream represented
by Jaques Dalcroze, Kurt Jooss, Rosalia Chladek, and others between the two
World Wars. We started to build on Laban’s heritage only much later.
Contemporary dance in Slovakia is a quarter-century old. It has a short, but
unusually intense history with remarkable results. The most tangible proof are
Slovak dancers who dance in the most prestigious dance companies around
the world and work with personalities such as Wim Vandekeybus, Anne-Teresa
de Keersmaeker, Akram Khan, Rui Horta, and others. The beginnings of con-
temporary dance in Slovakia are closely linked to 1989 and the changes that
Slovak society was going through. The opening of the borders was followed
by an unprecedented boom of contemporary dance that brought the art of
dance into the spotlight in countries thought of as art powerhouses, such as
France, Belgium, Germany and Great Britain. The influx of dancers, teachers,
choreographers and dance companies from abroad in the 1990s was a strong
motivation for the artists at home, giving them the incentive to establish new
groups, festivals and institutions. This intense and accelerated development
of dance potential for contemporary dance was seen as early as in the 1970s,
particularly thanks to amateur modern dance companies, of which Dance
Theater Bralen is still around.

In order to catch up with the forty years behind the iron curtain, within a couple
of years there emerged a number of organizations and ensembles that played
a crucial role in professionalization of contemporary dance in Slovakia. The
first one was “a dato”, a group that introduced the first professional contem-
porary dance production on stage in 1990. In 1996, the Contemporary Dance
Association was founded as a professional group for dancers, choreographers,
teachers and critics; a platform for the creation and presentation of both
Slovak andinternational contemporary dance group projects. The Association
organized workshops, festivals, site specific projects, and it also gave birth
to the first professional dance magazine Tanec. The first place that used to
present the new dance was the Atelier of Movement Dvorana at the Academy
of Performing Arts (VSMU) in Bratislava. Students of all departments of VSMU,
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such as dancers, actors, musicians, were meeting in joint projects. Establish-
ment of a new department for teaching modern and contemporary dance at
VSMU played a key role in the professionalization of contemporary dance and
put it on an equal footing with other art forms. At the same time the Artyci
Dance Company was founded. In 1997, two new professional contemporary
dance companies emerged simultaneously: private Bratislava Dance Theater
and the state sponsored The Studio tanca Theater in Banska Bystrica. Banska
Bystrica became another contemporary dance center in Slovakia, particularly
thanks to the new department at the Conservatory of Jan Levoslav Bella in
Banska Bystrica focusing on contemporary dance. Other independent artists
felt the need to define their work on the emerging dance stage, and more
groups started to appear: AS Project, Tangere Dance Company, DuWadance,
Alternativ Dance Theater, Dajv, and others.

From the late 1990s, site specific projects inspired by the uniqueness,
functionality and originality of non-theatrical environment became an integral
part of the dance scene. One of the first art groups that started to stage per-
formances in non-theatrical spaces was the Hubris company, later renamed
Debris (2004), which developed physical theater. The current umbrella
organization for the creation of site specific projects is Stanica Zilina-Zariecie,
which is another contemporary dance center in Slovakia since 2003.

The highlight of the Slovak dance scene are festivals. The oldest and the
largest of them, the international festival Bratislava in Movement, was first
held in 1997 in order to offer inspiring productions of mostly international
world class contemporary dance creators. Its twenty editions presented a
number of dance groups andsoloists fromthe U.S.,Canada andfifteen European
countries, including Slovakia. To this day the festival features workshops with
international teachers, presentations, seminars and conferences.

Since 2003, Festival Four (+1) Days of Dance for You, organized by the Studio
tanca Theater in Banska Bystrica has been offering Slovak productions and
co-productions of selected original works of contemporary dance. During the
ten years of its existence it has become a major event for the Banska Bystrica
region as well as for the contemporary dance in the whole country. The main
purpose of the festival is to create space for confrontation and communication
of the art world and the audiences in the area of contemporary dance.

The international festival of contemporary dance and movement theater Nu
Dance Fest was founded in 2006 on the premises of the Contemporary Dance
Association as an opportunity to give more room to original Slovak works in
the contemporary dance center in Slovakia. Later the dramaturgy expanded
toinclude new international productions, however, the main purpose s still to
introduce new, unconventional pieces to the widest audiences possible.
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Festival Hybaj ho! was established in 2007 as an opportunity to present Slovak
contemporary dance in Prague, and since 2008 it has been hosted by various
cities in Slovakia as a review of Czech contemporary dance. It is organized by
the Czech NGO AltArt.

While the first decade saw primarily the formation of new companies,
focusing on collecting experiences from workshops and creation of
original projects, the second decade spotlighted the pressing need to
manage one’s own space, to have a place that would provide professional
conditions for the creation and presentation of works. The Contemporary
Dance Associationand mime artist Milan Sladekinitiated the Dancein Arena
project in an effort to build a true center for dance, movement theater and
pantomimeofEuropeancaliber.AfterhisdeparturethisprojectinBratislava’s
Arena ended, and together with it the chance to present contemporary
dance in a theater building. For the next few years the only stage for con-
temporary dance was the A4 — Zero Space (later Cultural Center A4) in
Bratislava, however, it did not allow for the staging of more technically
challenging productions.

In 2007, the former slaughterhouse facility on Mileti¢ova Street in Bratislava
became the seat of the only permanent dance stage in Bratislava when
it was converted to the professional elledanse Theater and Dance School. The
work of elledanse Theater used to blend all kinds of art forms and styles.
The facility included a dance school specializing in contemporary dance,
keeping an open door to anyone interested in movement, creativity and art.
The was theater closed in 2015, the school is open to this day.

The space that was created in 2003 by converting a small, railway station
on the outskirts of Zilina, the Stanica Zilina-Zdriecie, is a unique project in
Slovakia that became a center in which contemporary dance co-exists with
other types of contemporary art. It is managed by Truc sphérique, an NGO
created as a platform for the implementation of projects in the area of art in
combination with social activities, art therapy, and education. During the past
three years the Stanica Zilina-Zariecie studio space has showcased many
dancers, performers, musicians and artists as part of the festival KioSK.

One of Bratislava’s latest places for dance includes the New Space studio as
part of the International Center for Education, Research and Creation of New
Dance and Physical Theater. The vision of the New Space is to create a meet-
ing place where the artists can find inspiration and new experience for their
professional work.

Currently, the optimal dance facility space is the Sttidio tanca Theater in Banska
Bystrica in terms of technical equipment and size. It is a multi-functional
space with emphasis on the creation and presentation of contemporary dance
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projects. The new permanent stage of the Studio tanca Theater consists of
three buildings created by remodeling of the former secondary school of
engineering: theater stage, service building, and a space where a theater café
is being planned in the near future. The technical possibilities of this space
make it unique in Slovakia and it is comparable with top notch theaters of this
type abroad.

In twenty five years we have not managed to build a dance facility of European
caliber in Bratislava, the center of dance scene, yet this period saw dozens of
productions, hundreds of performances and thousands of spectators.
Catalog Contemporary Dance (Made in Slovakia) introduces thirty personalities
that made a considerable impact on the Slovak dance in a relatively short
period of time. Although almost half of them live and work abroad, they come
back to Slovakia as creators and teachers and keep in touch with what is
happening at home. It is a community that is best described by the term
“blurred lines” between the countries, genres and professions. The lines
between the dance and physical theater, performer and creator, choreographer
and director, theater and non-theatrical space seem less and less significant.
The blending of different worlds brings mutual enrichment and the universality
in terms of professions becomes a must.

When searching for the secret of success of Slovak dancers abroad, their
profiles point to an interesting fact, i.e. their connection to the Slovak folklore
dance. Many of them made names for themselves in the rich tapestry of
European cultures by returning to their own roots. The knowledge of one’s
own past, the courage to be authentic, and the ability to be constantly searching
for new forms, that is their recipe for uniqueness which is most appreciated
in this genre.
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A ZUZANA BURIANOVA (1983, ZILINA

\ | zburianova@gmail.com

Absolvovala Vysoku Skolu muzickych umeni v Bratislave, odbor pedagogika
moderného tanca. V Studiu suc¢asného tanca pokracovala na univerzite v Sta-
vangeri v Norsku (Universitet i Stavanger) a na univerzite v kanadskom Mon-
treale (Concordia University), kde sa venovala $tudiu choreografie sti¢asného
tanca a Studiu dZezového spevu. Na tane¢nom konzervatériu v mexickom
Querétare Studovala dZzezovy tanec. Od roku 2003 vedie Tanecné divad-
lo Alternativ v Ziline. V centre tanca a pohybu Labyrint v Ziline u¢i si¢asny
tanec, dzezovy tanec, techniku Josého Limoéna a kontaktné improvizacie.
Spolupracovala s mnohymi pedagoégmi a choreografmi, napr. s Rayom Chun-
gom, Danielom Lepkoffom, Davidom Zambranom, Julyenom Hamiltonom
a d’alSimi. V ramci stazi na workshopoch na viedenskom festivale ImPulsTanz
spolupracovala s choreografmi Davidom Zambranom, Danielom Tinazzim,
Jane Panetta, Chrysou Parkinson, Ednou Lima, Joe Alegadom. Dalej spolupra-
covala s rakuskym choreografom Sebastianom Prantlom, francuzskou peda-
gogickou klasického tanca Sophie Billy, rakiskym choreografom Alainom
Washingtonom (Hortonova technika) ¢i s britskym choreografom Mathewom
Hawkinsom (technika Mercea Cunninghama). Ako choreografka spolupracuje
s Babkovym divadlom v Ziline, so Zilinskym Mestskym divadlom a ako spolu-
autorka a performerka sa podiel'ala na niekol'kych site specific projektoch
domaiv zahranidi.

Je autorkou tanecnych inscenacii If Only a Word (Montreal 2008), Dialog
Contenco (Poitiérs, Franctzsko), 9+2 (site specific projekt, Montreal 2008),
Jablko, tanecné predstavenie s chlapcom s Downovym syndrémom a s trub-
karom (Liptovsky Mikulas 2001). Pre Tane¢né divadlo Alternativ (TDA) vytvorila
diela: Nezastihnuté (2002), The Best of Now (2004), The Way You Walk (2007),
To my (2007), Denniky (2009), Ocakavania (2012), Dando (2013), Egoland (2013),
Konverzdcie (2014) a d’alSie.

TANECNICA, PERFORMERKA TANECNA

PE DAGOG|C|‘<A, HUDOBN |C|’<A, Je spoluautorkou tanecnych filmov v spolupraci s TDA: Speech of a Breath
(2007), The Way You Speak (2007), Denniky (2011), Kto z koho (2012), 30 rokov
CHOREOGRAFKA cesty TDA (2016), The Way You Look Around, Lionel Goulux — oba uviedla na

Concordia University v Kanade (2007).
Desat’ rokov sa venuje vedeniu umeleckych dielni pre l'udi s mentalnym
postihnutim, organizuje festival Jasidielfa v Ziline a spolupracuje s Nadaciou

DANCER, PERFORMER, DANCE TEACH ER, Krajiny harmonie. Je spevackou skupiny Balkansambel, psobi v projekte Amy
Winehouse revival, v hudobnej formacii CVD combo a ako spevacka hostuje
MUS|C|AN, CHOREOGRAPHER v jazzovom big bande Konzervatéria J. M. Hurbana v Ziline.
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She graduated from the Academy of Performing Arts in Bratislava, majoring
in modern dance education. She continued to study contemporary dance at
the University in Stavanger in Norway (Universitetet i Stavanger) and at the
Canadian university in Montreal (Concordia University) where she majored in
choreography of contemporary dance and jazz singing. She studied jazz dance
at the Mexican conservatory in Querétaro. Since 2003 she has been man-
aging the Alternativ Dance Theater in Zilina. In the dance and movement
center Labyrint in Zilina she teaches contemporary dance, jazz dance, José
Limon's technique and contact improvisation.

She has worked with many teachers and choreographers, such as Ray Chung,
Daniel Lepkoff, David Zambrano, Julyen Hamilton, and others. As part of her
workshop internship at the Viennese festival ImPulsTanz she worked with
choreographers David Zambrano, Daniel Tinazzi, Janet Panetta, Chrysa
Parkinson, Edna Lima, Joe Alegado. She also cooperated with the Austrian
choreographer Sebastian Prantl, French classical dance teacher Sophie Billy,
Austrian choreographer Alain Washington (Horton’s technique) and British
choreographer Matthew Hawkins (Merce Cunningham'’s technique). As a
choreographer she has been collaborating with the Puppet Theater in Zilina,
the City Theater in Zilina and as a co-author and performer she participated in
several site specific projects both at home and abroad.

She created the dance stage productions If Only a Word (Montreal 2008),
Dialog Contenco (Poitiérs, France), 9+2 (site specific project, Montreal 2008),
Apple, dance performance with a boy with Down syndrome and a trumpet
player (Liptovsky Mikulas 20017). For the Alternativ Dance Theater she
created works: Uncaptured (2002), The Best of Now (2004), The Way You
Walk (2007), It’s Us (2007) , Diaries (2009), Expectations (2012), Dandé (2013),
Egoland (2013), Conversations (2014) and others.

She is the co-creator of dance films in cooperation with the Alternativ Dance
Theater: Speech of a Breath (2007), The Way You Speak (2007), Diaries (2011),
Nip and Tuck (2012), 30 Years of TDA (2016), The Way You Look Around,
Lionel Goulux — she staged the last two films at the Concordia University in
Canada (2007).

For ten years she has been holding art workshops for the mentally disabled,
organizing festival Jasidielfia in Zilina and working with the Country of
Harmony Foundation. She sings in Balkansambel, performs in the Amy Wine-
house Revival project, in the band formation CVD Combo, and guest performs
as a singer in the jazz big band of the J. M. Hurban Conservatory in Zilina.
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