ENGLISH SUMMARY

>>>> The extended June issue brings, as we

hope, a variety of inspirational interviews,

reviews, festival reports, theoretical

and critical studies. This issue of kgd

is exceptional —for the first time it is

dedicated to a remarkable personality

of Slovak theatre history and theatre
science, docent. Jan Jabornik. He is complexly
introduced in the column In memoriam, in
memories written by his frends and colleagues
— professor Jana Wild, former director of Slovak
National Theatre and the Theatre Institute Silvia
Hroncova, theatre critic and dramaturg Martin
Timko and for all the students Petra Mikulova-
Handkova. The next interesting contribution is an
interview, presumably the last one, led by Anna
Gruskova. The documentation was his special
concern, together with the university, as you find
in his older article — consequent analysis of the
state of the theatre documentation of the Theatre
Institute and the tasks it should fulfill.

>>>> Moreover, this issue starts with an
interview written from the iniciative of
Jan Jabornik, who unfortunately did not
read it. He question a young promising
dramaturg Martin Gazdik, who works in
State Theatre Kosice and who should,
according to Jabornik, profile it. ,,| would
compare the Drama Theatre in KoSice to an
enchanted, sleeping princess. When she wakes
up, she can be exceptionally charming (for
some even surprisingly). To unspell her is not
easy and the princ wanting to awake her (hence
director) must be very persistent and mustn’t be
tempted by fragrant roses or daunted by thorns
surrounding the princess. The strange magic
lying upon the princess cause her to fall into a
cataleptic sleep, some sort of vegetative living,
shortly after she wakes up. And the task for those
having something in common woth her, is to keep
the ,beauty from KoSice” conscious the longest,
or — and this might me bodacious —to unspell her
competely.”

>>>> Slovak National Theatre staged Players

(Hrdci) from Gogol by Lubomir Vajdicka.
The precise conception of the director
persuaded the reviewer Stanislava
f’ Matejovicova, who writes in her review
4 called Players with perfidy, ehm, parity
of chances: Wittily hyperbolised acting
etudes, e.g. collective slow eating of four silently
standing and chewing players, turned to the
audience on the front stage, slow down the time
in the stated tempo, but allow to look into the
characters. Actors use mimics, posture, different
ways of eating and gazing at the audience. Not
only are they funny, but the temporythm of the
whole action, too.”

>>>> A little bit late, but in connection with
the interview with the director Gintaras
Varnas published in this issue we bring a
review of Michaela MojzisSova. Gounod’s
Faust is not new in the Opera of Slovak
National Theatre. It was staged in 1989
by Jozef Bednarik and it was a theatrical
breakthrough. Therefore the author of the
review doesn’t avoid comparations. In the end
she states, the Varnas” Faust doesn’t overreach
the success of Bednarik’s direction. ,,Only
someone uninvoled could reach for this title
without binding respect for the cult predecessor.
What is the faust like after 20 years? He is not
a vulnerable victim of manipulating evil, evil is
a part of his personality. Gintaras Varnas builds
the concept on the idea of the battle of good
and evil in the man himself. ... Faust resigned on
science, he misses his lost youth, he is overcome
by the feeling of vanity. His blasphemy activates
evil: on the other side of the table Mefisto is
awoken — old man’s true copy. From this moment
the director makes him a mirror picture of Faust
and persistant shadow — his alter ego. In the
introducing act is Faust’s number ,,sung” by both;
Mefisto copies his movements and opens his
mouth together with him.”

>>>> Spanish Compafiia Nacional de Danza
with a choreographer Nacho Duato had a
guest performance in the Ballet of Slovak
National Theatre. Slovak audience saw
him for the second time. He brought
three choreographies with strong,
appealing themes — Gwana, O Domina
Notra, White Darkness. ,Nature, ritual, death,
eternity, addiction — Nacho Duato performed
these topics in black-and-white costume and
stage darkness. He brought to the Slovak National
themes for thinking and dancers professional in
emotions, movement and expression. | am glad
that we managed to see charismatic and pleasant
Nacho Duato at the and of the theatre season and
had the possibility to enjoy the perfectly dancing
bodies with deep thematic message.”

>>>> Karol Horak belongs to the reputable
Slovak playwrights. The Alexander
Duchnov¢ Theatre in PreSov staged his
new play Buridan’s Ass (Buridanov osol).
Hordk is interested in actual topics, how
the individual functions in the society
and how the society influences the man.
,Horak speaks about the wider context — he

uses sometimes trivial situations of our lives to
point at the dilemmas of one small nation, small
culture in the frame of great historical moments
of modern history of our country. These dilemmas
are emotionally and ideologically grounded in
the specific middle-european space. Buridan’s
Ass is an original walk in the history of the 20t
century in the Middle Europe and an accurate
characteristic of postcommunist space in 21
century,“ Romana Maliti writes.

>>>> Theatre Mala scéna of University of
1 Peforming Arts ends and students
- will prepare their annual and diploma
E performances in the newly opened
P space Lab on Svoradova Street.
k Miriam Kicifiova writes about this

year at Mala scéna in her article If it
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once works... ,This season was created by the
performances coming from playing, where we
can trace a strong author involvment, and then
performances based on original dramatic text,
but not lacking a theatre upgrade. Specific are
performances from the Department of Puppet
Theatre. ... The most succesful seem to be those
unseen, from public hidden processes of student
playing od searching. The season was colorful
not only visually and dramaturgically, but also in
quality.

>>>>  Sasa Polovkova visited and worked in a
community center Sobov. ,The greatest
success for the comunity was a capoiera
workshop. Capoeiristas from Brasil were
recommended from Banska Bystrica.
Despite the language and experience
barrier they spent here a day filled with
mutual understanding. Simply in this colony the
barriers are not build. They celebrate Christmas
and prepare , halushka“ parties in Sobov.
Community center Sobov took part also in the
project MultikulturART — know the culture of
minorities, which supports the multicultural
understanding in Slovak regions. Its aim is to raise
tolerance of the society towards minorities living
around.

>>>> The 6" year of Nova drdma / New Drama
Festival 2010 organized by the Theatre
Institute was framed by two topics —
& L coping of Slovak theatre with its recent
‘* past and working with historical topics
in the new, conemporary way. Miro
Zwiefelhofer and Margareta Cveckova,
who attended the festival in the Seminar for
younf critics with Czech theatrologist Karel Kral,
write, that Slovak theatre and its new drama is
not really new. ,We must say at the beginning
that the festival didn’t show a flattering picture.
Most of the staged plays are ,,new” only in the
date of premiere — not in terms of searching new

forms and themes, or staging. The exceptions
(still in terms of ,new* in Slovak context) were
three performances — From Marina (Non.Garde
Theatre), M.H.L (P.AT. And Studio 12) and
HollyRoth (Drama Theatre of Slovak National
Theatre).

>>>> The special section this year represented a
nordic drama and theatre — Focus Finland.

| Tomas Hajek, Czech publicist and dramatirg
focised on this section in the article Lighting
drama, rexlexivity, West-East and emotion.
,This unhappy and usual country of great
measures, but without great horizons has

a permanent lighting drama. Interesting is, that the
direction of this performance let it play its great part
and changed the frame of outer countries to the
country of our souls.”

>>>> Meeting in creation — creation in
meetings is a review of Miroslav Bally
to the theatre showcase of V4 countries
— Stretnutie, Setkdni, Spotkanie,
Talalkozds. The 12t year boleonged

to the students and international
projects. ,The organizers of the theatre
showcase Stretnutie, Setkdni, Spotkanie,
Talalkozas created in dramaturgy a balanced
programme structure of performances from the
student presentation to qualitative challenging
performances... This year’s showcase was
focused on international presentation of
international projects. For example trilingual
presentation of mutual Czech-Slovak-Polish
project of associated theatres called Janosik,
Janosik, Janosik (Divadlo Drak Hradec Kralové,
Teatr Lalka Varsava, Staré divadlo Karola
Spisaka v Nitre). Unique connection of three
performances from three authors — Jakub
Krofta, Michal Walczak, Jozef Mokos$ and three
director (Jakub Krofta, tukasz Kos, Ondrej
Spisak), whose stagings variously grasped some
parts of life of Juraj Jdnosik.”

>>>> Martina Vannayova took part at the

famous festival in Berling during May

— Theatertreffen. Thanks to this fact

you can read about some significant

performances of renowned world

directors like J. Simons, L. Perceval, A.

Kriegenburg, Ch. Marthaler. ,,Marthaler
is originally a musician and for his directions are
characteristic perfectly precise choirs of actors in
the most unexpected moments like rhythmical
division of performance and atmosphere creating
scenic components. The slow, almost static stage
action is interrupted with fragmented dialogues
and monologues as if out of context, talking
about the fear of townspeople living from loans,
who will not get any more loans in the time of
crisis, and who will have taken the last piece of
secondhand furniture.”

>>>>|yeta Skripkovad visited an international
puppet theatre in Spanish Lleida.
She offers a few of pleasant, unusual
experience. ,The performances were
well visited and well received by the
audience. The members of the jury didn’t
have reservations. The spectators were
important and if the jury didn’t find seat early
enough, they just didn’t have any. It didn’t cause
any problems or confrontations. (Even though
sometimes it is good to have a chair...) The sale
of the tickets happened in a big tent, where all
the companies had their places and delegates to
negotiate.”

>>>> Inthe column Theory/History/Criticism
we bring you a transcript of a discussion
organized by kod and Studio 12, this
time about Why to to go to the theatre
today? The moderator Tina Corna
interviewed dramaturgs Martin Kubran
and Daniel Majling, dramaturg and

theatre theoretician anna Gruskova. You can also

read an article from Patrice Pavis dedicated to



the year of Grotowsky, evaluating Grotowsky’s
heritage and the message for contemporary
theatre. ,The change of the paradigm ,subject
theatre” contributes to the parting from
Grotowsky’s searching of what are the basics of
theatre, what makes it theatre and what differs
it from ,performance” or show. For Grotowsky
is this subject (of course) theatre, specifically
what was called ,theatre performance” in the
60-ies and what Grotowsky calls ,theatre as

a performance”. With rising interculturality
and Performance Studies in the 70-ies and
80-ies, after the popular word , spectacle”
(show) or total theatre, it is exchanged for the
word performance in the english meaning as

a spectacular action. Even this notion will be
impeached soon and it will become minor with
the new perspective of Cultural Performances
and Cultural Studies, which relativize the terms
artistic theatre or direction.”

>>>> The bonus of the issue is the already
mention interview of Michaela
¥ Mojzisova with Lithuanian director
o Gintaras Varnas about opera, drama,
and Lithuanian culture. ,The advatage
of opera is that the composer already
painted the whole scale of emotions —
you don’t have to invent them. Therefore it is
easier to direct on the stage with less time than
in drama. But the preparation in opera is much
harder. Bedore | sit behind the director’s table,
| want to have the concept ready to 95%; you
can’t really improvize on stage. The concept
must be born in my head, during the rehearsals
| just persuade the interpreter. In drama the
emotions are not fixed, the director must bring
them. We have space for them on stage — we try
to find them together with the actors. Therefore
it need a longer rehearsing process than in
opera.”

The column Foreign scene we dedicated to the
Finnish drama and theatre, because of the Focus
Finland. Except the samples of plays of Finnish
female authors — Emilia PGyhonen: Chosen,

Saara Turunen: Bunny Girl a Marja Niemi: You
look strange, dear the more complex view on

the Finnish drama is brought by a lecture of
Finnish theatrologist and dramatirg Jukka-Pekka
Pajunen. ,The development of new Finnish drama
actually started already in the 90-ies, when the
playwrights and theatre artists started to care

for actual social problems; we didn’t have befre
such number of writers — dramatic writers. In the
middle of 90-ies there was a change in the Finnish
drama. In contrast to Sarah Kane, Ravenhill and
others staged all over Europe, Finnish drama
didn’t picture violent society. It was more
reflexive, meditative drama.”

2O Magazine kgd remembers an 80t
| anniversary of stage and costume
designer Otto Sujan in a short article.

>>>> |naregular column Me and theatre we
introduce director and playwright Roman
Oleksak, actress Magdaléna Komarova
and dramaturg Michal Ditte.

We wish you a nice summer!
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