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The kgd magazine enters its fourth year,
which, according to some numerological
theories, should be a year of stability and
progress, and as January is a month of
resolutions and plans, our editorial of-
fice enters this new year with the wish of
stability and progress. With its more than
800 members and fans of our magazine in just

5 months, the recent Facebook activity gives us
support and trust.
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>> The January issue brings you an interview
by Juraj Hubinak with playwright and
director Jan Uli¢iansky about his begin-
= nings, work at the KoSice Puppet Theatre,
~ his attitude towards puppet theatre in
Slovakia and the obstacles in writing for
- ‘ radio and writing for children. “l am a
person who can adapt and who likes
change. This is why | consider, as far as the writ-
ing skills are concerned, equally important writing
radio bed-time stories for children, a TV series or
drama for adults. It is possible that one can be “a
master” only in one sphere... but the same can
be said about when one does not develop and
search for unexplored ways, by which he becomes
“petrified” and remains standing at one point.
This is why | oscillate between genres... ”
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In the section Reviews (Recenzie) we bring
you a thorough analysis of the newest pro-
duction of Marisa at the Slovak National
Theatre, directed by guest director from
the Czech Republic J. A. Pitinsky. In this re-
view, theatre scientist Jan Jabornik names
many problems of drama, and he evalu-
ates the production of Marisa considering
also historical relations. Director J. A. Pitinsky thor-
oughly thought out each interpretation and figure
layers of his production. Unfortunately, with the
exception of the one considered the most impor-
tant in drama — with the exception of acting. The
gap which stretched between the acting and other
layers was so cardinal that both heterogeneous
and almost mutually unconnected parts reminded
of two banks of one and the same river.”
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>>>> The previous season, the Kosice State
Theatre opened the production of What
Happened after Nora Left Her Husband...
(Co sa stalo, ked' Nora opustila manzela...
) by Elfriede Jelinek, the continuation
of Ibsen’s Nora, directed by Jan Simko.
Ibsen’s Nora should have been staged
shortly after Simko’s premiered produc-
tion, nevertheless it had to wait for its staging
until the next season. In late December it was
presented at the same theatre, directed by A.
PetrZelkova. In her review entitled Nora, or the
House of Squirrels (Nora alebo dom vevericiek),
reviewer Lenka Dzadzikova speaks about indi-
vidual motives of the creative producing team:
“Among the outstanding directing ideas, which
suppress certain exaggeration present in some
parts of the text, there is also the scene in which
Nora shows Rank her new tights. In this produc-
tion, these tights are fashionable “tights in spray”.
The scene in which Nora presents her legs to Rank
speaks about their relationship full of mutual
understanding as well as attractiveness. Never-
theless, both of them know where the border
between a man and a married woman is. ”

>>>> The repertoire of the a.ha Theatre has
more often been presenting contempo-
rary texts. One of them was recently
staged guest performance of a play by
Peter Scherhaufer entitled Wash your
Hands, We'll Eat (Umy si rucky,ideme
jest). According to Soria Smolkovd, who
reviews the production in the article
named The Cleanness is Next to Godliness (Cistota
pol Zivota), “the work of the director as if lingered
on the level of a construction of high-quality and
maximally realistic misanscenes which gave the
actors self-confidence and helped them to a bet-
ter orientation. However, the production missed
something which would take it a bit above the
average. Despite the fact that it contained a few
of such indications, they were left isolated and as
if forlorn...”

>>>> |n the Extra section we publish an article
by Eva Kyselova, which does not fulfil an
analytical function, it is rather a clearly
defined opinion concerning a production
in the L+S Studio, a problem which has
not been being mentioned in Slovak the-
atrical culture because of the respect for
the cult couple of entertainers, Lasica&Satinsky,
whose initials create the name of the studio, but
which has to be named at last. “For quite a long
time | haven’t seen so much cumulated unprofes-
sionalism, lack of attention, dislike, and mainly
the absence of theatre. It was the production
called Common Kingfisher (Rybdrik krdlovsky), a
comedy of manners, what else, one of those titles
the studio has built its shallow repertoire by, and
by which it attracts, and cheats, even the unin-
formed and uneducated audience.”

>>>> The Na margo is a new section we intro-
duced only a month ago. It was intended
for expressing opinions, commentaries
and reflections of professionals as well as
the broad public about current theatrical
and cultural problems. The January part
of the Na margo focuses on the issue of
the Slovak National Theatre and the case of its
General Director’s resignation, which we have not
yet dealt with. Theatre scientist Jana BZochova
-Wild expressed her opinion about the whole
issue in her article entitled The SND Case: Seen
from the Outside (Kauza SND: Videné zvonku).
The same topic is dealt with by theatre scientist
and historian Jan Jabornik in his The SND in Con-
text (SND v suvislostiach).

In the T/ H /K section Stanislava
Matejovicova speaks about the style of
acting of the 1970s. In her article called
The Attractiveness of the Art of Acting of
the Mature 1970s Generation (PritaZlivost
hereckého umenia zrelej ,,generdcie

70. rokov”) she thoroughly examines the
life directions and theatrical transforma-
tions of distinguished actors of this generation.
This group includes actors such as Z. Studenkova,
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J. Vajda, K. Magdlova, A. Javorkova, L. Paulovic,

J. Kroner, M. Kramar, Z. Kronerova, B. Farkas,

V. Jedlovsky, M. Geisberg, E. Matejkova, M. Slo-
vak, I. Romancik, J. Geisbergova-Olhova, M. Gaz-
dik, M. Hor#dk, V. Cerny, O. Soldrovd, F. Viyrostko,
P. Bzdlch etc. “This generation, as its name sug-
gests, began its creative journey in the 1970s. It
was in the period of the so-called normalization
and consolidation in the society, which slowed
down the previously started process of moderni-
zation of Slovak stage-craft. In this decade, the
stimuli for new theatrical means, which were
applied in the 1960s (absurd, existential or model
drama), were not allowed to be present in plays
as well as dramaturgies. Artists were searching

in such spheres the system of control, censorship
and command omitted.”

>>>> Theatrical stages from abroad are written
about by Romana Maliti who brings an
article about the Baltic Circle Interna-
tional Theatre Festival — A B with a C—an
Excellent Combination (Bécko s céckom
—vybornd kombindcia). “The undisputed
success of the festival (despite puzzled
reactions of the audience) was the pres-
entation of the production Finnegans Ueinzz by
the Brazilian Ueinzz Theatre Group. The basis of
the production, as far as the experimental and
formal side is concerned, was James Joyce’s novel
Finnegans Wake. The production has a loose
structure, it works with a moment of coincidence,
improvisation and associative succession of tex-
tual, visual and sound stimuli, allusions to mythol-
ogy, mixture of personal experience, visions and
dreams.”

>>>> Eva Kyselova took part at the Strategies
for Engendering Change conference,
which took place in Slovenia. “The oc-
cupation scope of the partakers was
extensive, there was a group consist-
ing of people of different cultural, age
and professional background, among

dramaturgs, actresses and actors the conference

was visited by political analysts, sociologists and

theoreticians as well as representatives of Slov-
enian legislation. Such composition brought a
rich and valuable discussion which was led in the
form of a dialogue. ”

>>>> Inthe Ja a divadlo section, dramaturg
Monika Minichova, playwright and direc-
tor Laco Kerata and dramaturg and media
expert Zuzana Mistrikova speak about
what they live and what they are inspired
by or dissuaded from. The book by M.
Corba entitled Costume Creation (Ko-
stymovd tvorba) attracts attention by its
visual and graphical image as well as its content.
The book is designed mainly for students. Marie
Zdenkova, a reviewer of the book, has a positive
opinion about it: “The philosophical reflections
are intermingled with graphical excursions to the
history as well as thorough practical lists (e.g. a
list of classical fabrics and patterns, including sam-
ples). The theatrical costume itself is presented
by Corba from various points of views: social,
psychological, semiotic, philosophical, historical
and practical.”

>>>> Another interesting publication issued by
the Academy of Arts in Prague is a book
by Anatoly Mironovich Smelyansky — The
Struggle of the Author with Theatre.
Mikhail Bulgakov at the MCHAT (Zdpas
autora s divadlom. Michail Bulgakov v
MCHAT), translated by Alena Michalkova.
Slavka Drozdova examines the book thoroughly,
and speaks also about its importance from the
literary and theatrical point of view. “The catchy
biographical novel uncovers not only Bulgakov’'s
connection with the Moscow Art Theatre but also
the moments tightly united with theatre itself, as
it was in the repertoire of the theatre or the de-
feat in the sphere of theatre ethics... Smelyansky
does not forget to draw the social climate of this
period, when uneasy creators had to pay for their
opinions and the freedom of artistic expression
was repressed.”
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