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In the Teória / História / Kritika section 
we bring you a translation of an essay 
by E. J. Jory entitled A Continuity and 
Variability in Roman Theatre, translated 
by Alena Sarkissian who specializes in 
ancient Greek and Roman theatre. “The 
study by J. Jory, despite twenty years of 

its age, belongs to the key texts regarding the 
examination of ancient theatre. It deals with 
issues which were until the time when this study 
was written entirely omitted or interpreted with 
only a fragmentary knowledge of the issue and 
more or less impulsively. These few pages have 
uncovered the basic deficiency in studying 
Roman theatrical culture...”

The International Association of Theatre Critics 
addresses its members to adopt the basic 
professional rules dealt with in the Ethical 
Codex which you can read in the kød.

The fringe non.garde theatre has been 
working since 2005. During this period 
it has developed several interesting 
productions which are characteristic by 
their original style based on sometimes 
quite a complex symbolism.  The article 
by Jana Hanzelová The non.garde Story 

(Príbeh non.garde) thoroughly deals with 
the specifics of this theatre. “I think the non.
garde theatre a very inspiring place which is 
in the context of Slovak theatre quite a unique 
phenomenon; it is a theatre where incredibly 
talented persons have met. When you enter 
the non.garde theatre you don’t need a 
guide, you need only a pinch of willingness to 
accept a specific rules of game. And perhaps 
a courage to admit that you didn’t catch many 
things. Because this may be one of the aims 
of the theatre – to avoid theatrical clichés and 
theatrical stereotypes.”

The Zahraničná scéna section focuses 
on two festivals – Segni d´Infanzia in 
Mantua, Italy and PAMS – Performing 
Arts Showcase in Seoul, North Korea.

Theatre Institute´s exhibition The Sixth 
Sense provoked many different reactions. 
Aesthetics student Nina Vrbanová writes 
about its positives and negatives. “By 
the extent small exhibition shows to the 
public perhaps not as representative but 
basically sample part of the Slovak post-

revolution theatre research, which took place 
in the Theatre Institute. By the co-operation 
of two important institutions a contextually 
important and visually attractive representation 
was created, sometimes presenting more itself 
than the exhibits (the author of the architectural 
design of the exhibition is Marek Kvetán).”

The Na margo is a new section where 
we will publish reactions to articles or 
opinions issued in our magazine. The 
first such reaction is to the interview 
of Michaela Mojžišová with opera 
theoretician J. Blaho, published in the 
kød no. 6 /2009. In the article entitled 

Marasmus in our Opera Theatre Science Martin 
Bendik critically examines the activity and work 
of Dr. J. Blaho.

What they do and what they are inspired 
by is written in the Ja a divdalo section. 
These questions are answered by writer 
and playwright Jana Bodnárová, director 
Ján Štrbák and theatre theorist and 
translator Romana Maliti.

We wish you interesting reading 
	 and a peaceful Christmas!
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English summary

Even Ballet Cannot Cope Without an Idea 
(Bez myšlienky sa nezaobíde ani balet), 
such is the title of a review by Oleg 
Dlouhý on the ballet piece produced by 
the SND named Everest. In his article, 
among the production itself, Dlouhý 
examines the work and tendencies of 

choreographer and artistic director of the SND 
Ballet Mário Radačovský. “Mário Radačovský, a 
new artistic director, cerates his own authorial 
environment and among his chamber as well as 
grander choreographs he opens the ensemble to 
other young colleagues. The co-operation with 
Jiří Kylián in the Ky-time gave this dramaturgical 
line the first logical full stop. Nevertheless, on 
old truth says that ambitions are one thing and 
their execution another one.”

The Banská Bystrica Opera presented 
not often produced opera by G. Verdi 
Simon Boccanegro. Opera reviewer Pavel 
Unger has only a positive evaluation of 
this piece: “Simon Boccanegro in the 
Banská Bystrica Opera is, regardless 
some reservations, a significant deed 

overstepping the local importance. It is so not 
only because of the dramaturgical aim but also 
because of fulfilling the idea of its original.”

In November, Prague Theatre Festival 
of the German Language took place in 
Prague, by its dramaturgy attracting a 
great number of theatre makers. This 
year´s festival is analysed by Ľubica 
Krénová in her article Flat Zeniths 
and Bordering Areas (Ploché zenity a 

hraničné pásma). “Despite festival´s subtitle – 
Fate and Hope – its visitors witnessed mostly 
hopelessness and compromises. I would say 
that the 14th year opened two topics – flats 
zeniths and bordering areas – in their literal as 
well as figurative meaning.” 

rather it wanted to destruct this manner. Its aim 
was to show a reduced and chamber Hviezdoslav 
(similarly like in the case of problematic Pietor´s 
production from 1990).”

A Theatre Institute´s project named 
Sarcophaguses and Cash-points (Sar
kofágy a bankomaty) was developed 
on the occasion marking the 20th anni-
versary of the fall of communism, and 
its aim was to produce a play about 
today´s Slovakia within the context of 

the last twenty years. The project was executed 
by the Na Rázcestí Puppet Theatre from Banská 
Bystrica and directed by M. Pecko who chose 11 
from 16 plays by 18 authors: “He layered, en-
twined, decomposed and then composed again. 
By this, each character appears in more scenes. 
He made a mosaic of human fates, problems, 
thoughts which together create a picture of 
present days as well as the picture of Slovak 
drama. The spectator becomes an observer of 
several households, each of them marked by 
the past. All the apartments have their mail 
box, bell, their own story. The private space of 
intimacy is joined with the common spaces of 
the attic and the street”, Barbora Paliková says 
in her review entitled Sarcophaguses and Cash-
points in the Hands of Puppeteers. (Sarkofágy 
a bankomaty v rukách bábkarov).

Žilina´s reaction to the November 1989 
was in a form of a play by director Dodo 
Gombár named The Third Age (Tretí 
vek). Petra Kapustová writes: “The direc-
tor used the epic theatre principle, nev-
ertheless he did not describe the action 
on the stage. He left the characters on 

the stage almost all the time to live their lives, 
react to statements of other characters even 
when they were not physically present during 
the dialogue.”

Costume and stage designer Peter 
Čanecký is recognisable by his cultivated 
taste and style characteristic for the 
feeling of cutting, lines, colours and 
materials. His costumes received several 
DOSKY Awards for best stage costume 
in productions Ivanov, Piargy, Anna 

Karenina. Apart from this activity he works also 
as a teacher at the Academy of Performing Arts 
and as the director of recently founded PRO 
SCENA association. In the interview with Miro 
Daubrava he speaks about his creative process, 
directors he works with and Slovak society. “In 
my personal experience I have been recognizing 
for us almost a typical narrowness towards 
ourselves and our environment. It is typical for 
our society that all of us know, more or less, 
everything and it is the same with understanding 
everything. In general, we have a tendency not 
to value education and rely on knowledge of 
educated and in their profession well-oriented 
people. In our environment, we are unable to 
support each other and praise those who are 
exceptional.”

The presenting of play Herodes and 
Herodias at the Slovak National Theatre 
was not coincidental.  In 1955, this play 
was presented at the opening of the 
P.O. Hviezdoslav Theatre. In this jubilee 
season it was directed by Roman Polák. In 

her review entitled Ups and Downs (Vzostupy a 
pády) Zdenka Pašuthová writes about director´s 
dealing with this historic play and about his 
successful transferring it to the present days. 
“The brochure decently suggests the core of 
director´s and dramaturg´s conception which 
tends to unveiling of cultural roots through the 
prism of contemporary culture. The selection of 
a smaller and more chamber studio theatre only 
proves that this production by Roman Polák 
did not have ambitions to be monumental and 
ornamental in the Hvezdoslavian manner but 
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