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My sme boli na tej istej ulici v priestoroch 
vežiaka, v suteréne pre bicykle a kočíky, pri-
spôsobenom na služby Božie. Osemdesiat 
štvorcových metrov, znížené stropy. Môj 
predchodca to v spolupráci s mladými ľuďmi 
a cirkevníkmi pekne upravil. Bola to náhrada 
za asanované priestory pri Dunaji. Cirkevný 
zbor mal vždy len prenajaté priestory. A tak 
bola túžba evanjelikov postaviť niekde chrám 
Boží logická. Dovŕšenie tej snahy bolo možné 
až po roku ´89. Z lokalít na okraji sme chce-
li ísť do stredu, medzi ľudí a teraz je kostol 
utopený medzi trinásťposchodovými činžiak-
mi na Znievskej a Strečnianskej. Na druhej 
strane, nie je dôležité vyčnievať, ale aby si 
nás ľudia našli.

sú tam určité danosti – tie činžáky tak ľahko 
nezbúrate, hoci sú aj také plány, ako v bývalej 
NDR. Aj v duchovnej rovine ožíva. Vidím u ľudí 
zmenu – sú ako veľká rodina. Párkrát do roka 
dokonca svojimi osobnými autami pozvážajú 
nemobilných. To nikto nemôže nariadiť. Je to 
spontánne, ľudia si zvykli na to, čo nebolo.
Je pekné hovoriť o duchovnom spoločen-
stve, pri ktorom nezáleží na stavbách a mú-
roch. Ale len vtedy, keď máte strechu nad 
hlavou. My sme sa museli starať aj o to von-
kajšie, teda o stavbu. Nebolo dosť finančných
prostriedkov, začínali sme s pár desiatkami 
tisíc, ale ľudia videli, že sa niečo koná a pri-
ložili ruku k dielu. Keď niečo robíte spolu, 
vážite si to viac. Mnohí sa na sklonku života 
dožili kostola, po ktorom dlhé roky túžili. Taká 
zmena ovplyvní ďalšie generácie. Po zmene 
v ´89 mi istý pán farár povedal, že bude tr-
vať dve generácie, kým sa niečo zmení vnú-
torne. Ja som bol optimistický, ale môj starší 
spolubrat mal zrejme pravdu. Ten proces, to 
nie je, ako keď zbúrate dom a postavíte nový. 
Už ma čakajú.

Stop.

Textový podklad inscenácie vznikol editova-
ním záznamov rozhovorov so skutočnými 
osobami. Mená, ktoré sa v texte nachádzajú, 
sú fiktívne. Rozhovory viedli a zaznamenali:
Marián Balážik, Ľubomír Bukový, Petra For-
nayová, Juraj Igonda, Henrietta Rab a Ján 
Šimko. 

Z nášho pohľadu to bolo misijné pole, pretože 
Petržalka bola projektovaná ako socialistické 
mesto bez kostolov. Rešpektovalo sa iba to, 
čo už stálo, to znamená, rímskokatolícky kos-
tolík vybudovaný Baťom. 
Väčšina ľudí boli prisťahovalci, akoby vykore-
není. Keď boli aj zakorenení kdesi v nejakom 
cirkevnom zbore, odrazu prišli do Petržalky, 
nevideli chrám Boží, „odvykli“ si, a teda vyko-
renili sa. My sme mali namáhavú prácu vy-
hľadať ich. Ale boli ľudia, ktorí úprimne hľadali 
pána Boha.
To, čo sa odohráva v duchovnej rovine, sa 
prejaví aj navonok. Pozrite sa na fotografie
z osemdesiateho ôsmeho a pozrite sa teraz. 
Vidíte, že ožíva. Farebne ožíva. Samozrejme, 
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The April issue of the magazine is focused chiefly on independent theatre
makers and independent theatre projects. On its opening as well as final
pages it brings a portrait of a multi-theatre artist, Ján Šimko, firstly in an
interview with Dáša Čiripová, then the readers can read his script to his 
play – Stories from Petržalka (Petržalské príbehy). Except his newest play 
he speaks also of his experience as a director, dramaturg and of his view 
on theatre. All of this brings the interview named Moment vhľadu.
A premiere of another production of the Family Silver cycle at the Nitra 
theatre took place in January. It is called Piargy directed by Roman 
Polák. A many-layer character, symbolism and elementary features 
of the production are described by Miroslav Ballay in his review called 
Buried Piargy. He uncovers several motifs director Roman Polák and 
dramaturg Dano Majiling took from short stories of the most important 
representatives of Slovak lyrical prose and put them into one story, into 
one place – Piargy.
In her view Zdenka Pašuthová is very positive about another Slovak classical 
piece, now on the stage of the Ludus Theatre – Two Days in Chujava 
(Dva dni v Chujave) by Jonáš Záborský. “By staging Záborský´s play Two 
Days in Chujava they gave a birth to a project with a sympathetic name 
– Don’t be afraid of Classics. The start seems very promising. They were 
successful in presenting not very popular “obligatory reading” as a real 
classic – a piece that does not lose anything from its topicality – it is quite 
the contrary.” Director J. Jenčo and his team were brave and inventive 
enough to produce an excellent production of a many-year-old text.
Brazilian writer Paulo Coelho is popular in Slovakia mostly for his novels. 
But not many of us know that he is also a dramatist and playwright. 
His dramatic quality was examined by the producers of play Temptation 
based on Coelho’s novel. It was directed by I. Blahút on the stage of the 
Prešporok Theatre. Frederika Čujová wrote: “This production may be a 
sympathetic attempt to breathe into the characters of controversially 
successful Coelho strong features of humanity. The theatre piece 
positively draws many controversial themes.” 

Rum and Vodka is a title of a new production by the Kontra Theatre from 
Spišská Nová Ves, which last year drew attention with its production of Howie 
and Rookie. Also this year the producers chose contemporary Irish drama. 
Although Peter Scherhaufer in his review reproaches an evident similarity 
of the production to the last year’s production as well as lack of dramatic 
quality due to acting and opaque talent of Peter Čižmár, the production is 
worth of seeing, and even tough it will not exceed the last year’s success 
it will at least confirm it. “Rum is drink distilled from sugar cane. Vodka is 
transparent alcohol consisting of water and ethanol which can be distilled 
from i.e. corn yeast. Rum and Vodka is a new production by the Kontra 

Theatre. It is based on the play by Irish dramatist Conor McPherson who 
wrote it at the age of 21. Last but not least – alcoholism is a mental and 
physical addiction on alcohol, diagnostically signed as F10.”

Soňa Smolková is exact in naming the positives and negatives of the new 
production by Vojtech Koleják and Martin Bošanský entitled Four Murders 
without a Victim (Štyri vraždy bez obete) which is the first production of
the Studio 12´s project – Milk Teeth. Through this project the Theatre 
Institute offers a place for presentation of young talented and ambitious 
dramatists and directors. Four Murders without a Victim is a pilot 
production full of enthusiasm and fervour. Sometimes the reviewer refers 
to a lack of experience and rashness of the makers concerning means 
and humour. “The authors wanted to use intellectual humour and the 
elements of absurdity but for handling the first or the second principle
thoroughly they need some time and a number of dramatic experiments. 
The story itself as well as the punch line of scenes is nevertheless quite 
hilarious. Koleják and Bošanský can feel humour, they understand it but so 
far it has in their hands a form of a rough stone. There is a demanding 
and tough period of shaping and polishing ahead of them. Nevertheless, in 
their case it will not be a lost time… ”

In her evaluation Markéta Juzová uncovers how the Slovak Theatre Festival 
in Prague looked like. “A miniaturist mosaic of contemporary drama during 
the second year of the Small Theatre Festival of Slovak Drama underlined 
the delighting fact that there are new, quality plays emerging able to easily 
find their way to creators as well as audience.” In her article Ivica Ozábalová 
writes of the Solo Works for Children Festival which took place in Prague 
and at which the Slovak Neline Theatre presented itself.

The Theatre Institute section brings details about the upcoming New 
Drama festival which is to take place from 9 to 14 May. Director Manager 
Vladislava Fekete speaks of new elements of the festival, its direction, its 
meaning within the context of world’s festivals. The kód will bring you 
more details on the project and the programme of the festival’s section 
called Focus Russia.

The preparations are in progress also in the Martin Chamber Theatre 
where the Dotyky a spojenia festival is taking place in May. Oleg Dlouhý, 
a member of the dramaturgical board, kindly invites you there.
On the final pages of the April issue you can read the already mentioned
script of Ján Šimko´s production, Stories from Petržalka, where hidden 
stories of a housing estate and anonymous people living there are 
uncovered. 
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