
HEŇA: Tak neviem, vy skúste navrhnúť. My 
sme navrhli toto.

DODO: Páči sa vám tu?
MAŤO: No, mne hej, a vám nie? 
HEŇA: Áno, ale my sme tu každý deň.
TÁŇA: Čo tu robíte každý deň?
HEŇA: Sedíme.
TÁŇA: Sa nenudíte?
HEŇA: Vám sa nepáči ten výhľad?
TÁŇA: Ale je stále taký istý, ne? Každý deň je 

taký istý.
HEŇA: To nie je pravda.
DODO: Tak ale sadnúť si môžeš vždy inak. 
HEŇA: Včera sme sedeli tam, kde sedíte vy. 
DODO: A predvčerom sme sedeli ja tu a ona 

tam. 
TÁŇA: A to je vzrušujúce? 
DODO: Tak... iné.
HEŇA: Tebe sa čo zdá vzrušujúce?
TÁŇA: Napríklad... Formula, alebo tak...
HEŇA: Formula? Ty pozeráš formulu?
TÁŇA: Né, ale je to vzrušujúce. 
HEŇA: Pozeráš, jak jazdia stále dokolečka.

TÁŇA: No tie fľaše z malinoviek, mastné papie-
re z kuraťa...

DODO: My ju nedopijeme, ani kura nedojeme 
nikdy. 

HEŇA: Všetko bereme domov. 
MAŤO: (sa asi smeje)
TÁŇA: Čo sa smeješ.
MAŤO: Tak.
DODO: Zdá sa ti to vtipné?
MAŤO: Ehm. 
DODO: Prečo?
MAŤO: Tak.
DODO: Si ešče nejedol grilované kura?
MAŤO: Hej, jedol. 
DODO: S kerfuru? 
MAŤO: To neviem. 
HEŇA: A šak prečo nezavoláte niekedy aj vy 

nás niekam? Ja mám pocit, že stále 
voláme len my vás. 

MAŤO: Hm. 
HEŇA: Lebo ja mám pocit, že ani nechcete 

s nami byť. Veď povedzte, keď nechce-
te. 

MAŤO: Ja chcem. Ty?
TÁŇA: Ja?
MAŤO: No.
TÁŇA: No. 
MAŤO: Ale nie zas každý deň.
TÁŇA: No, to hej. Ale keby sa tak niečo stalo, 

čo by bolo také zaujímavé.
HEŇA: Na to my tu čakáme. 
MAŤO: Už tri týždne a nič?
HEŇA: Dva a pol. 
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TÁŇA: Tak ale niegdo sa tam vydrbe, niegdo 
sa nevydrbe... Niekomu vymenia koleso, 
niekomu nevymenia koleso...

MAŤO: Hm.
TÁŇA: Jak dlho sem už chodíte?
MAŤO: To som sa chcel spýtať. 
DODO: Tri týždne?
TÁŇA: Každý deň?
HEŇA: Posledné dva týždne každý deň. Prvý 

týždeň pršalo. 
DODO: Sme videli aj blýskať sa.
MAŤO: Kolko tu tak sedíte?
DODO: Jako kedy.
HEŇA: Keď dojde hlad, ideme. Ale minule sme 

si sem doniesli aj jedlo. No.
MAŤO: Šniclu?
HEŇA: Nie, kúpili sme si grilované kura v kerfu-

re, bochník chleba, pohár uhoriek... 
DODO: Malinovku nezabudni, malinovku. 
HEŇA: Malinovku tu máme vždy. 
DODO: No.
TÁŇA: Odpadky odnášate?
DODO: Jaké odpadky?

The February-March issue of the kód-konkrétne o divadle journal 
presents in an interview director Marián Amsler who belongs to 
the most significant talents of young Slovak directing. He caught
attention already at the Academy of Music and Dramatic Arts in 
Bratislava, where he studied theatre dramaturgy, with productions 
of Russian classical a contemporary pieces (Anton Chekhov, Olya 
Mukhina). Presently Amsler works mostly on Czech stages – he 
gained success among critics with his production of  Chekhov´s 
Three Sisters in the Drama Studio in Ústí nad Labem, the Czech 
Republic, and his activities with his recently founded Letí Theatre are 
also very interesting. From this year he works as an director in the 
HaDivadlo in Brno. Interview with unique and progressive director 
Soňa Ferancová is dedicated to her come-back on theatre scene 
and her new projects - Fetishits in Slovak National Theatre and God 
Massacre in Theatre Aréna. 
The review section brings a reflection of a Shakespeare´s play in
Košice´s State Theatre, Yasmina Reza in Bratislava´s Aréna Theatre 
or Burlas in the Opera of the Slovak National Theatre Barč-Ivan in 
Andrej Bagar Theatre, Shakespeare in Slovak National Theatre as 
well as a dance project called Canto Hondo in the new ElleDanse 
Theatre. In his review, critic Oleg Dlouhý is not very positive about 
relatively conventional directing of guest director Imre Csiszár as well 
as acting in a production of Love´s Labour´s Lost: “The basic element 
of this cheerful comedy is comical acting through which the versed 
text is played with lightness of physical as well as verbal performing. 
After a long period of the ignoring of linguistic culture the ensemble 
was caught unprepared. A lack of experience with verse resulted 
in increasing voice intensity by the actors. In such a racket the 
plasticity of the characters, lightness of the story and many comical 
punch lines vanished.” Reza´s God Massacre is a representative of 
a lighter genre in the Aréna Theatre. Reviewer Martina Ulmanová 
appreciates the dramaturgical profile of this theatre. In the case
of this production she considers even the text by Yasmina Reza 
very problematic: “…under the words of the play by Reza there is 
no other world, no disturbing, fascinating associations…, simply, ´we 
have time´. We quickly understand everything, evaluate it and also 
immediately forget – even the jokes or ´moral appeals´, and that 

is, I think, too little for a real artistic piece.” The Opera of the Slovak 
National Theatre delighted fans of contemporary classical music and 
alternative drama by presenting an opera entitled Coma by Martin 
Burlas, directed by Rastislav Ballek. Three music theoreticians – Miro 
Tóth, Róbert Kolář and Barbora Tóthová – recognize artistic qualities 
of the production despite some critical remarks about motifs in the 
story. Only recently a new fringe theatre called the ElleDanse was 
opened in Bratislava.  The opening production entitled Canto Hondo 
brought together interesting people (Š. Ondrišová, K. Žiška, J. Vlk, 
C. Kassai, S. Vlčeková) who guaranteed a quality artistic experience. 
A dance critic, Eva Gajdošová, does not consider the production 
choreographically innovative but she appreciates its expressivity and 
appearance: “The agglutinative element between the performers is 
their expression – rarely informal and natural, without exaggeration 
and big gestures, expressing the depth of emotions mostly by 
movement. The choreographer, taught by previous experience from 
stone theatres, brilliantly “cut” individual scenes, watched their 
optimal time and brought into each episode thrill and a little bit of 
humour. The creators were successful also in synchronising the 
dancers with the actors of different experience.”
In his review Oleg Dlouhý writes about a Slovak musical – Francis 
of Assisi – produced by the Jonáš Záborský Theatre in Prešov. In 
the Other View section theatre theoretician Martin Timko compares 
the base points of the libretto with historiography and theological 
references to this saint.
In her excellent study entitled A Few Words to Disappeared Species 
Czech dramaturg Marta Ljubková analyses and compares two 
productions of Chekhov’s Three Sisters which she considers the top 
productions in recent period in Czech theatre. She demonstrates 
a plastic picture about the trends of contemporary theatre in the 
Czech Republic on an independent project, Dronte etc., which was 
considered an artistic disappointment.
In its section named A Play, kód –konkrétne o divadle magazine 
publishes the text of the production called Reduction (Redukcia 
(azas)) written and directed by Blaho Uhlár. The text is published 
together with a short interview with Blaho Uhlár and pictures from 
the production.
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